
socio spatial agency 
the concrete community



socio
spatial
agency
concrete
community

This exegesis is submitted to Auckland University of 
Technology for the degree of Bachelor in Art & Design, 
Honours, Spatial Design.

Heather Crawcour
Bachelor of Design (Spatial Design)
Bachelor of Commerce (Business Economics)

socio spatial agency : concrete community
October, 2013



contents
1 abstract 1

2 the scene 3
2.1 introduction 4
2.2 design proposal 15
2.3 research questions and thematic concerns 21
2.4 site 23

3 public agency 31
3.1 public? 34
3.2 the social-ness of space 37
3.3 the right to the city 43

4 counter concrete 45
4.1 potentiality of material 49
4.2 concrete memory 51
4.3 concrete agency 52
4.4 concrete community 59

5 enactment 65
5.1 methods 66
5.2 socio - formation and dialogue 71
5.3 spatial - shifting representational modes 75
5.4 agency - collecting and mapping 79

6 opportunities 91
6.1 project aims 93
6.2 alternative public space model and redundant infrastructure adaptation 95

7 appendix a: precedents 97

8 appendix b: disopoly 103

figures 105

references 110



I hereby declare that this submission is my own work and that, 
to the best of my knowledge and belief, it contains no material 
previously published or written by another person nor material 
which to a substantial extent has been accepted for the award of 
any other degree or diploma of a university or other institution of 
higher learning, except where due acknowledgement is made in 
the acknowledgements.



Thank you to the spirits, angels and bodies, near and far, who 
gently guide me on the path of my creation. For this step in my life 
journey, I give thanks to:

- Andrew Douglas, my supervisor, for sharing, challenging 
and supporting

- The studio crew - Alex, Brad, Max, Simon and Tosh who 
lived through the same madness and revelled in it

- And to Ryan, who is there always.



-1-

1 - abstract

“The right to the city is not merely a right of access to what already exists, but a 
right to change it…” (Harvey, 2003, p. 939)

In his investigation of the right to the city, Mark Purcell (2002) notes that neoliberal 
global restructuring has resulted in the disenfranchisement of urban inhabitants. 
Governance changes have decreased the control that urban residents have over 
decisions that shape their city. The capitalist remaking of urban spaces erodes 
community bonds and shared values. For inhabitants to exercise what is an 
inherent feeling of the right to their city, public spaces should enable individual 
and collective agency. I am addressing this in a project imagining an urban 
intervention that champions forms of counter-public. This intervention aims to 
convert an Auckland roading interchange from a space of traversal to one of 
social exchange, by reasserting the memory of demolished forms to allow an arts 
community to live and work in the context of a public realm.



Figure 1. Dominion Road flyover, 
looking South.
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2 - THE SCENE

2.1 introduction
2.2 design proposal
2.3 research questions and thematic concerns
2.4 site



Figure 2. Plan showing location of site in Auckland context. 
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2.1 Introduction

‘socio-spatial-agency’ is a research project that proposes a live-work arts community that I have 
called ‘concrete community’. 

‘socio-spatial-agency’ is situated within the disciplines of urban design, landscape architecture 
and social research. The project devises and tests strategies for broadening the public realm 
and its emancipatory capacity with an intervention into the Dominion Road / New North Road 
interchange just outside Auckland CBD (fig2). 

Cultural theorist Chris Barker notes; “Space is a construction and material manifestation of social 
relations which reveals cultural assumptions and practices.” (2012, p. 399). Space cannot be 
understood solely by its abstracted and quantitative physical parts. It also needs to be understood 
culturally and socially. This project intends to transform the site from one of functional traversal (a 
non-place, a traveller’s place, a temporary place (Augé, 1995)) to one of social exchange (a place 
with identity that is concerned with relational and historical issues). The design outcome relies on 
an exploration of polemic urban relationships within the context of the right to the city.

Pre-1960’s the site was one of community – residences and small retailers on quiet intersections. 
During 1963-64 the Dominion Road interchange was constructed in anticipation of the 1960’s 
Auckland motorway plan that was abandoned in the 1970’s. The resulting monolithic concrete 
mass demolished homes and community connections and created a car-centric zone. 

     



Figure 3. Dominion Road flyover, from 
underneath, looking South. 

-6- -7-

‘concrete community’ questions whether a more fluid, more public way of living is viable in 
Auckland. This design proposes social exchange frameworks which promote individual and 
collective agency, where everyday life can be experienced, performed and shared. This sets up a 
vast difference in the way the site is utilised; moving from ‘a world within your car’ to a community 
dwelling on a road. 

‘concrete community’ is headed by a counter public arts community who demonstrate a new way 
of living. Framed by the right to the city, this project is a mechanism for literally taking back the 
streets – re-establishing dwelling and social exchange on the very roads which destroyed homes 
and shops in the 1960’s. 

The project investigates the dualities of concrete which highlights the incongruous nature of the 
project. Concrete is a material of surprising complexity - an indestructible mass that destroys nature, 
a material used in infrastructure to connect neighbourhoods while tearing apart communities. The 
abundance of concrete on the site advances questions of the potentiality of concrete as a political 
material to create or destroy communities.



Figure 4. Render showing site before construction of the interchange.

Figure 5. Map showing site before 
construction of the interchange
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City

Figure 6. Render showing current site with the interchange.

Figure 7. Map showing current 
site with interchange

today
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Figure 8. Render showing proposed site with ‘socio spatial agency’ implemented
to create a connected public sphere and arts community. Figure 9. Map showing proposed 

changes and additions to the site 
in order to implement ‘socio spatial 
agency’ proposition.

proposed
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2.2 Design proposal

New North Road is reconfigured to meet Dominion Road thus creating a traditional four-way 
intersection for cars. The now redundant interchange elements - the flyovers, underpasses and 
arcs, become the infrastructure for what I am calling the ‘concrete community’. The ‘concrete 
community’ comprises social structures (live-work-exhibition spaces), gallery spaces, gathering 
spaces, and access points that combine public space and private dwelling. 

The idea to transform the interchange to a traditional intersection is not a new one (Arbury, 2011). 
Most propositions suggest the demolition of the arcs in order to have access to land. I have taken 
a stance to retain the infrastructure. If viewed as a sculptural object, the interchange takes on 
ethereal dimensions with unexpected beauty. A reader of the Auckland Transport Blog commented 
“This interchange has a grace and elegance rare in Auckland’s infrastructure. We should retain it 
as a reminder of man’s folly.” (Arbury, 2011) 

The ‘concrete community’ provides social structures for an arts community, a place for artists (and 
their families) to live and work. The concrete and wood structures can be adapted for varying 
levels of privacy and public access. The ‘concrete community’ grows in a way that reasserts the 
neighbourhood that was obliterated. Social structures are  mapped from the houses demolished 
when the interchange was constructed. These have no traditional foundations at ground level, 
but rely on the interchange elements for support. It is anticipated that over time, the ‘concrete 
community’ will grow more dense with exploratory spaces of mixed use. 

The project advocates human agency. With the addition of pedestrian connectors – bridges and 
paths - the infrastructure arcs are converted from a vehicular interchange to human peripatetic 
loops. Access points are built into existing support-barriers, setting up a continuous landscape as 
the privilege of the pedestrian.  

An art gallery, projection space and archive are fixed points for organised events. The art gallery 
facing onto New North Road tucks under the new pedestrian bridge. The projection and archive 
spaces take ownership of the immersive cavernous space created under the now raised portion 
of New North Road. 
      
“Because cities gather together differences, strangers need a centre, they need somewhere to 
meet and to interact.” (Sennett, 1998, p. 44). These words connect to Oldenburg’s theory of ‘third 
place’ (a place away from home or work where one can meet up socially) (1999). The ‘concrete 
community’ is simultaneously a place to meet and interact, and a place to assert a right to the city, 
and a place to live and work.  

1: re-configure New North Rd to meet Dominion 
Rd in a traditional 4 way intersection

3: re-purpose buildings on Ace Place as an 
eating house and workshop

2: claim flyover, underpass and two arcs as 
public space

4: create ground level public access via 
connection paths and tunnels 

Changes

High level overview:

Additions

1: projection and archive spaces in 
the reclaimed ground level space

2: build two pedestrian bridges

3: art gallery

4: social structures



Figure 10. Site strategy diagrams. 

1: create a public realm 2: establish walk and cycle connection to neighbourhoods 3: set up frameworks for a flexible self sustaining art community 4: celebrate the history and memory of community on the site
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Figure 12. Test renders (pedestrian bridge, art gallery and social structures). 

Figure 11. Terminology used in this document.
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Figure 13. Dominion Road flyover, from underneath, looking North. 
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2.3 Research questions and thematic concerns

The project challenges traditional thought that houses should run along a road, set on privately 
owned fenced-off properties. I question who owns space above and below traffic infrastructures. 
I challenge that status quo where failed infrastructure is left to dominate.

Iterations of propositions have triggered strong reactions for and against using the interchange as 
a combined public sphere and arts community. From my point of view, this is apt as it positions 
the project as polemic. In order to progress a new way of public living, while making use of 
prevailing urban conditions, there needs to be some sort of disobedient thought. My standpoint 
is that we can design frameworks to live and work in a public realm, in ways that form distinctive 
communities. 

We need to be opportunistic in our design approach and tackle vestige city configurations for 
outcomes that give agency to people. I feel that it is in redundancy that we can find resilience. 
It is perhaps because the site at Dominion and New North Roads is so despairing that there is 
opportunity to claim the right to the city, to claim agency for counterpublics. 



Figure 15. Auckland Council. (1946). Edited 1946 map of site retrieved from 
Auckland Council GIS viewer. Map shows a neighbourhood street pattern that is 
walkable and interconnected serving mixed housing and employment sites. Figure 14. De Leuw, Cather & Company. (c1960). 1960’s Auckland Motorway Plan. 

This map/plan is illustrative only and all information
should be independently verified on site before taking
any action.Copyright Auckland Council. Boundary
information from LINZ (Crown Copyright Reserved).
Whilst due care has been taken, Auckland Council
gives no warranty as to the accuracy and completeness
of any information on this map/plan and accepts no
liability for any error, omission or use of the information.
Height datum: Auckland 1946.

´1940

Created: Thursday, 4 April 2013,6:54:40 p.m. Scale @ A3 1:2500
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2.4 Site

The interchange was built during 1963 – 1964 in preparation for the subsequently abandoned 
1960’s motorway plan (fig14). We can see that before the interchange was built, a walkable 
interconnected street pattern served housing and commercial sites (fig15).



Figure 16 Site of homeless 
shelter with territorial graffiti.
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The current interchange supports non-stop thoroughfare for cars, but complicated, sometimes 
dangerous access for pedestrians and cyclists. Pedestrian and cyclist provision is made at ground 
level with lanes and tunnels, which are seen to be unattractive by residents. This is evidenced by 
a comment on the Auckland Transport blog; “The thing is a bloated nightmare … a vast pedestrian 
discouragement scheme; have you seen those stinking tunnels that people are meant to walk 
through?” (Arbury, 2011).  At ground level inhospitability leads to underoccupation and a resulting 
atmosphere of void and neglect. 

In the context of Auckland’s expected population growth (another 1million residents by 2041 
(Auckland Council, 2013)); the site is strategically important for future urban development (fig17). 
It is in close proximity to two train stations and the proposed Newton station for the City Rail Link 
(Auckland Transport, 2012). The North Western Cycleway and cycle routes along New North and 
Dominion Roads are proximate. A safer cycle route connecting State Highway 20 and the city 
centre (fig18) is proposed on streets parallel to Dominion Road (L, 2013).

The site provides clues that it is adaptable for appropriation at a human scale. The flyover to the 
west of Dominion Road creates a sheltered out-of-site location that is often used by migrants.  The 
cave-like space shows signs of territoriality and graffiti calls out as a voice for the dispossessed 
(fig16). 



Figure 17. Site in context. Auckland district plan with overlay. Figure 18. Auckland Transport. (2013). Dominion Road Upgrade. As part of the Dominion Road upgrade, new 
cycle routes will be created through quieter streets parallel to Dominion Road providing connectivity between 
SH20 and the CBD.
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Figure 19. Auckland City Council. (1960 - 1969). Historical photographs 
from the Sir George Grey Special Collection demonstrating the impact of 
construction on a local community.

Figure 20. Auckland City Council. (1962). Architectural model of the planned Dominion Road 
Interchange. Sir George Grey Special Collections, Auckland Libraries, 580-6778. 
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3 - PUBLIC AGENCY

3.1 public?
3.2 the social-ness of space
3.3 the right to the city



Figure 21. Art underpass - conceptual development. 

Figure 22. Library, open air cinema, concert - conceptual development. 
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3 PUBLIC AGENCY

In Emancipatory City, editor Loretta Lees talks about how a city should provide ‘freedom from…’ 
(threat, discrimination, etc.)  and ‘freedom to….’ (enjoy public space, be individual, etc.). In the 
opening chapter Lees quotes Sennett: “A city isn’t just a place to live, to shop, to go out and have 
kids play. It’s a place that implicates how one derives one’s ethics, how one develops a sense of 
justice, how one learns to talk with and learn from people who are unlike oneself, which is how a 
human being becomes human” (1989, p. 83). Cities and their public spaces should certainly be 
structural and functional, but in order to be successful - for inhabitants to feel a sense of the right 
to their city, the social and political environment must have significant consideration.
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3.1 Public?

‘socio spatial agency’ revolves around understanding the term ‘public’ in a less traditional way. 
Benedict Anderson has explored the concept of the public as imagined communities (1991) and 
Michael Warner investigates the theory that a public is a fiction – albeit an essential one - of 
modern life (2002).  He says that a tangible or physical public does not exist, and that publics exist 
only by virtue of their imagining. The public consists of transient participants, people around us 
who are not related, but are members of our world. 

Andrea Mubi Brighenti (2010) discusses the public realm as a place for interaction and visibility of 
actors in accordance with Interactionist Sociology¹. The urban environment sustains public space 
which is visible space, and this public space is defined by the materiality and the spatiality of the 
social.

Social theorist Michael Warner (2002) defines publics as discursive texts. Publics are created 
around texts, which can be understood as discourse and public address. For any text there is a 
public. In the case of my research project, this is a fundamental concept. My research project, 
through its writings, campaigns and displays; creates a self-generating, self-organising body – a 
public.  

¹Interactionist Sociology focuses on the material details of what transpires amongst individuals in everyday life. Social 
life is seen as a series of countless interactions through which life takes meaning. Interactionist study involves looking at 
how individual sense of self and understanding of the world is affected by interpretation of the symbols that we use to 
communicate with each other. 

A discursive public is defined as a self-organised space of discourse organised by nothing other 
than discourse itself. It is not a crowd or an audience (with implied credentials or membership), 
but is text based. Compared to a group of known members, a public must, due to the basis of its 
formation, allow for the inclusion of strangers. There is a sense of belonging and activity through 
discourse.

This sense of belonging is significant when considering counterpublics. A counterpublic can be 
equated with a sub-culture; a group of people who have frictions with the larger public because 
they have alternative practices, dispositions and conventions. Counterpublics are formed by 
their conflicts with the norms of their cultural environment; and this context of authority and 
regulation inevitably entails a distorted understanding of the counterpublic. Counterpublics teach 
us to recognise ways in which privacy is publicly constructed. This is because public subcultural 
behaviours are often unacceptable, resulting in these behaviours being ‘hidden’. The general 
thinking is that the public display of private matters is undesirable. But in a counterpublic setting, 
such display often leads to transformation. In my project I aim to provide a site for the dispossessed 
to take possession, a site for inhabitants to enact their right to the city, a site for counterpublics 
to gain agency. 



Figure 23. Conceptual zoning of public space based on visibility principles of Greek theatre and market. 
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3.2 The social-ness of space

French Marxist philosopher and sociologist Henri Lefebvre explains that a connection between 
mental, physical and lived (or social) spheres is necessary in understanding space (1991). His 
humanist Marxist philosophies conceive the social world “as an open totality, in which humans 
retain an emancipatory agency to transform social relations” (Butler, 2012, p. 3). He uses the term 
‘social space’ to describe the space of public life in the city. Social space is a complex simultaneity 
of relations and networks.

Lefebvre discusses the production of lived space as the complex combination of perceived space 
(relatively objective concrete/physical space) and conceived space (the mental constructions 
or creative ideas on representations of space). This lived space can tend toward abstract or 
differential space. 

Abstract space (Lefebvre, 2003) is created through a capitalist oriented state involvement in 
the management and domination of space. Abstract space is characterised by fragmentation 
(commoditised units that can be traded), hierarchy (economic, administrative, political and 
technological power) and homogeneity (setting up a state defined template on which abstract 
space is built). The current Dominion Road / New North road interchange, reflective of an abstract 
space in its design and use, calls for a transition to a differential space. 

Differential space embraces and enhances difference. Butler (2012) sees differential space as 
the political outcome of autogestion² which is pursued by the dual spatial demands of the right 
to the city and the right to difference. In proposing a space for an arts community within a public 
realm, an argument is made for the rights of inhabitants to determine a new style of urban living 
that embraces difference.  

²Autogestion is an alternative mode of spatial production which is a deliberate democratisation of institutions and decision 
making processes within workplaces, representative structures, cities and regions. Autogestion requires that social groups 
refuse to passively accept conditions of life.
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Figure 24. Plan: Projection and archive spaces underneath the re-configured 
New North Road and Dominion Road intersection. 

Figure 25. View of projection space, looking East down into the cavernous space. 
(Walls are vertical wood louvres. Light shafts from street level of intersection 
overhead. Tables, benches and chairs are set up for socialising and viewing 
projection screen. The Projection space can be closed off using the stackable doors 
(for protection against wind and noise). Access to the Archive space is via space on 
either side of the projection screen. Exits (3 set of stairs and 1 ramp) are provided.) 
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Figure 26. Section DD: Archive and Projection spaces.
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Figure 27. Parsons. (2013). Social Justice and the City, 1973 – 2013. Poster 
for symposium held at Parsons School for Design in May 2013.  
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3.3 The right to the city

The ‘right to the city’ is a phrase first proposed by Lefebvre in 1968. The idea focussed on a 
demand for transformed and renewed access to urban life. Social theorist David Harvey writes 
that “The right to the city is far more than the individual liberty to access urban resources: it 
is a right to change ourselves by changing the city” (2003, p. 23). In saying this, he proposes 
that in making changes to the way city space operates, we can ultimately change inhabitants’ 
modes of living. When the urban operates as a space of encounter and visibility, it simultaneously 
encourages difference and generates possibilities for collective action and recognition. 

Mark Purcell (2002) in critically examining the ‘right to the city’ says that this has become a 
catchphrase that lacks comprehensive explanation of what it actually means and how this right 
could challenge, compliment or change current rights. He maintains that right to the city has two 
principle components, the first being a right to participation and the second a right to appropriation. 
The right to participation allows inhabitants³ involvement in decisions at a range of institutional 
scales about issues that contribute to the production of space. The right to appropriation considers 
the access, occupation and use of space. Appropriation challenges concepts of space as private 
property or commodity. The right to appropriation, as a right to the city, sets priority for ‘use value’ 
over ‘exchange value’. 

On the subject of rights; Harvey has said, “The freedom to make and remake our cities and 
ourselves is  ... one of the most precious yet most neglected of our human rights” (2008, p. 23). 
This concept has become a central element of social protest movements (concerned with race, 
gender, sexuality and disability) (Butler, 2012). 

³Inhabitants are those who inhabit the city (an inhabitant lives the routines of everyday life), which is different to a citizen. 
A citizen has some form of national identification that (currently) allows participation in various aspects of state decision 
making. The emphasis of an inhabitant has repercussions for the structuring of political mechanisms.



Figure 28. Flyover face, looking south. 
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4 - COUNTER CONCRETE 

4.1 potentiality of material
4.2 concrete memory
4.3 concrete agency
4.4 concrete community



Figure 29. Flyover support pillar.

Figure 30. Flyover face, close up of fixings. 
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4. COUNTER CONCRETE

“Concrete, let us be clear, is not a material, it is a process: concrete is made from sand and 
gravel and cement – but sand and gravel and cement do not make concrete; it is the ingredient of 
human labor that produces concrete.” (Forty, 2006, p. 35). This quote signifies the complexity of 
concrete. Concrete is a rather contrary material. It is produced as an amalgam of base materials 
and human toil, it is created as the negative of a mould or formwork, it is a messy paste that with 
reinforcement can be incredibly large and hold great weight, it is a cold dead looking material to 
which we entrust our memories in monuments. Concrete represents the paradox of modern life, 
“Like modernity, it brings people together but cuts them off from one another; it overcomes the 
forces of nature but obliterates nature; it emancipates us but ends up destroying old ways of life 
and old craft skills. And, like modernity, it is irreversible – there is no turning back.” (Forty, 2006, 
p. 38) 

The interchange was built to provide easier connectivity for Aucklanders, but has resulted in 
a fractured landscape of obstacles and split communities. If the interchange, because of its 
redundancy, has potential for being a site of agency for an arts community, perhaps we can 
consider the materiality of concrete to have the potential to support counterpublic aspirations?



Figure 31. Experimental concrete model.-48- -49-

4.1 Potentiality of material

In a traditional view, it is people who have viewpoints and influence. But non-human objects also 
act and have a persona. Bruno LaTour (2007) uses the terms actors and work. All objects that 
have the capacity for work are considered actors. Work is considered any act. Thus an object that 
does something, that causes some effect is working and is an actor. Humans and non-humans are 
actors. Actors can be single entities, collective bodies, real or imagined bodies. I am interested in 
the capacity of the interchange and the concrete, as actors, to act and have an effect on subjects.

Matter should not be considered inanimate; all matter has the capacity for activity and responsiveness 
(Bennett, 2010). If we consider the vitality of non-human bodies we may re-consider our typical 
responses to urban problems. This is a shift in politics, a change in power relations when we realise 
that non-human bodies have a force of some kind on humans.

The setting out that objects have the ability to affect a subject is a prerequisite to asserting that 
this effect will govern a transition. We can understand this transition as an amplified or diminished 
capacity in a subject (Massumi, 2008). The nature and scale of the transition is tied in with memory. 

Space can be understood as a series of transitions according to theories developed by geographer 
Doreen Massey. In defining space in terms of relationality; space is made up of relationships between 
multiple entities. Spaces are therefore made, unmade and remade because relations are unstable. 
Space is always under construction – “it is always in the process of being made. It is never finished; 
never closed” (Massey, 2005, p. 9).

This relates to Shaviro’s discussion of objects as events: “Even a seemingly solid and permanent 
object is an event; or, better, a multiplicity and a series of events” (2009, p. 17). For humans we are 
the sum of our events and memories. Perhaps for non-human bodies, we can consider this to be 
the same? We may see the interchange as a large inert object – but it is an event that has and still 
is changing urban life. 

What then is the potentiality of concrete? In researching the history of concrete in relation to its future 
potential, Forty (2006) determines that it is not because concrete has no aesthetic, but rather that it 
has too many, which lessens its authority. It would appear that concrete has no characteristic to call 
its own. Perhaps then concrete’s virtue is its plastic passivity (Jenner, 2011), which is an essential 
element of its potentiality. I have further explored the plastic qualities of concrete within the themes 
of memory, agency and community.  



Figure 33. Photographs of House (1993) created by Rachel Whiteread. 

Figure 32. Location of sites demolished by interchange construction
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4.2 Concrete memory

“What is it then about concrete and memory? How can a material so generally regarded as 
amnesiac have at the same time become the medium of choice for the preservation of memories?” 
(Forty, 2012, p. 197). To some degree the intervention treats the redundant interchange as a 
huge memorial sculpture. By designating the underpasses and flyovers as public space – these 
become accessible art rather than functional objects. 

The social structures, built on the historical building footprints of obliterated residences and 
retailers (fig22) reassert the memory of the community that once was. The social structures are 
reminiscent of the interior concrete casts of Victorian houses by Rachel Whiteread (fig23) in that 
her work, and the extruded social structures, speak of what is not there.



Figure 34. Church of S. Alberto Magno, Novergro. 
Figure 35. Test render of art gallery under 
pedestrian bridge, plan of art gallery. -52- -53-

gallery plan

4.3 Concrete agency

Similar to the strategy of the church of S. Alberto Magno in Milan (fig34), the pedestrian bridges 
and art gallery of the ‘concrete community’ are unobtrusive on the site. The components are 
designed like infrastructural elements to blend into the landscape, as if they were always there. 
This strategy works on the premise that concrete carries an agency of distribution, whether it be 
religion, cars, water, or in this case arts, community and the right to the city. 

“… there stands a large and roughly finished concrete box, hardly worth of description 
as an architectural object, more like a container or distributor for some public 
utility. The particular resource that this container, the church of S. Alberto Magno, 
distributes is spiritual rather than material, but the language is the same. If this is 
one way of introducing religion into the suburbs, as the equivalent of highways, 
electricity substations and water distribution, the use of concrete has made this 
connection exceedingly obvious.” (Forty, Concrete and Culture, a material history, 
2012, p. 183)



Figure 37. Art Gallery render, view from New North Road, 
looking North East. Showing pedestrian bridge connecting 
two public space arcs and primary art gallery entrance. Social 
structures can be seen in the distance. in
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Figure 38. Section CC - Art gallery 
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Figure 39. Test render and 
plans for social structures. 
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4.4 Concrete community 

If we speak of a ‘concrete idea’ or to make something more concrete, we are looking for definition, 
solidity or opaqueness. Concrete’s etymology stems from com = together and crescere = to grow. 
So we can think of ‘making something concrete’ as growing something together. 

‘concrete community’ grows a community together on varying scales. Proposed paths through the 
interchange support barriers allow access to all areas surrounding the interchange. The social 
structures grow together an arts community that is supported by the surrounding residents of Mt 
Eden, Newton, and Kingsland.  The social structures provide dwelling and work spaces for an 
operational community. The pedestrian bridges create unity of form, signifying demarcation of 
the interchange as the domain of people. The projection space, gallery and informal exhibitions 
on the interchange provide welcoming access points for visitors to the ‘concrete community’, a 
means for exposure to the workings of the site and a broadened public sphere. 

The social structures demonstrate a growing together of materials. I have chosen to work with 
concrete (as a material prevalent on the site) and wood (reminiscent of the demolished villas). 
The concrete elements provide structural support for the social structures. They are primarily 
horizontal elements, often cantilevered from the flyover, referring to stability and stasis. The wood 
elements grow from the ground, in a dynamic and configurable way. The wood elements expand 
and contract according to the needs of the resident artist. The two materials create a tension 
between memory and life (wood) and infrastructure and immovability (concrete) in a negotiation 
for a new public way of living.



Figure 40. Site plan showing selected social 
structures detailed in plans and sections.

Figure 41. Plan: social structures bottom level. 
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Figure 42. Plan: social structures middle level. Figure 43. Plan: social structures top
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Figure 44. Render showing selected social structures; horizontal 
concrete elements and vertical wooden elements. The social 
structures rely on the flyover for support and touch the ground 
lightly, leaving the ground available for public occupation. 

Figure 45. Section AA - social structures. 

Figure 46. Section BB - social structures. 
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Figure 47. Design sketch. Exploratory sketch 
considering community in informal settlements.
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5 - ENACTMENT

5.1 methods
5.2 socio – formation and dialogue
5.3 spatial - shifting representational modes
5.4 agency – collecting and mapping



Figure 48. Urban school. Render of exterior of proposed school in Newton.

Figure 49. Liberated Learning – Free 
University. Aerial render of proposed free 
university bridge and communal space, 
sectional line drawing through the bridge.-66- -67-

5.1 Methods

Examining past projects has shown key motivations in recent years. I tend to favour problematic 
sites that are disused and uninhabited. These sites are without a public – in the sense that there 
is low community investment, virtually no public activity, no sense of an identifiable public realm. 
In each project I have proposed a layer of social intervention, a people-oriented solution to known 
and discovered problems. My projects have moved from architectural scaled propositions to a 
reflection on the social urban condition where I engage at a larger scale.

‘Urban School’ is an educational space on a site of loss, void and emptiness. This incorporates 
third places for the community which expose historical traces. This project was motivated by 
Bernard Tschumi’s theories of space, event and movement and Ray Oldenburg’s definition of 
third places. 

‘Liberated Learning – Free University’ considered how the Occupy Movement affects urban and 
architectural forms in a site that provides free education through community driven learning. 
Forms were generated as a response to the works of Jacques Rancière (particularly on levelled 
learning) and Martin Heidegger’s discussion of the fourfold.



Figure 50. Tactical bridge. Aerial render of proposed pedestrian bridge and third places in Otahuhu.
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Figure 51. socio-spatial-agency philosophies diagram.
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‘Tactical Bridge’ provides safe access to school via a pedestrian bridge that incorporates facilities 
for afterschool activities that can be extended to the greater community. Kazys Varnelis’ book   - 
‘The infrastructural city’ (2009) and discussions of ecological urbanism by Mohsen Mostafavi 
(2010) were key for this project.

The concepts of ‘socio – spatial – agency’ guide the methods for my research project (fig51,52). 
The following section discusses the methods I have used to support research questions and 
derive propositions.



Figure 52. socio-spatial-agency methods diagram. 
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5.2 socio – formation and dialogue

Presenting work-in-progress stimulates public dialogue, providing opportunity for discussion about 
design decisions and alternate solutions. These discussions highlight the polemic nature with 
resulting debate. Dialogue running concurrently with my conceptual development has assisted in 
the ideation and resolution of the design. 



Figure 53. Never Never Land, installation at the Auckland Art Gallery.  

Figure 54. Concrete Idea. Photographs of preparation and installation at the Auckland Art Gallery. 

Figure 55. Works presented for Space Talk at St Paul Street Gallery3. 
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The 5th Auckland Triennial provided occasion for me to present design components in the 
Auckland Art Gallery. Feedback from the gallery visitors was incredibly useful and satisfying. 

Project 1: 
Group project4, ‘Never Never Land’ involved live installation of posters in the art gallery (fig53). 
The posters displayed imagined alternate uses of public spaces in Auckland. The campaign 
advocated that disused and unpopular sites have the potential to benefit community development, 
aged citizens, built heritage and commuters.

Project 2: 
In ‘Concrete Idea’ I developed concrete models in response to what was in the exhibition space 
at the time (fig54). This was an opportunity for practical experimentation and an opportunity to 
consider the material responsiveness of concrete. 

A further opportunity for formation of a discursive public took place during the annual Space Talk 
presentation held at the St. Paul Street gallery. Work in progress was formally presented to a 
panel of academics and practitioners (fig55). This was followed by lively discussion of the merits 
and failings of my proposed scheme.

4‘Never Never’ Land group members =  A.Clark, B.Walters, M.Johnson and H.Crawcour



Figure 56. Shifting representational modes - diagram. 
Figure 57. Social Structures - axonometric. Line drawing 
of two social structures showing flyover support.
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5.3 spatial - shifting representational modes

Throughout a design project I transition from ideas to form. My design develops iteratively working 
through different modalities (fig56). Each mode of work sets up a different viewpoint - comparable 
to different public views.  Moving from one representational mode (e.g. drawing) to another (e.g. 
physical model) allows a different voice to speak, a different set of issues or (social) agendas to 
be addressed. 



Figure 59. Concrete Idea. Photographs of concrete modelling process and outputs.

Figure 58. Experimental modelling with concrete.

Figure 62. Mapping of Social Structures onto site model.

Figure 61. Conceptual models for Social Structures.

Figure 60. Building a physical site model. 
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Figure 63. Organisations mapping. Organisations I have been 
involved in and how activities and learning relates to this project. 
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5.4 agency – collecting and mapping

Collecting 

As the project is polemic it requires a well-researched theoretical base. Abundant reading (of 
blogs, books, journals and documentation from formal organisations like Auckland Council) forms 
the basis of my understanding of the discursive milieu that engenders public focus and a non-
bourgeois understanding of societal consensus and convening.

External lectures (including Auckland University’s annual Communiqué and Fast Forward lecture 
series) allow me to consider my discoveries against the politics and strategies of contemporary 
researchers5.

As a member of organisations such as Architecture for Humanity and Architecture + Women 
New Zealand, I have had opportunity to be part of teams that provide design services to non-
profit organisations; thus supporting disenfranchised groups and raising awareness of diversity 
in design.

5Speakers in the field of social urban practice who have been particularly inspirational are Teddy Cruz, Bijoy Jain from 
Studio Mumbai, Go Hasegawa and Jeffrey Inaba.



Figure 65. Site – Line Drawing. Early site drawing to 
understand the layering of roads.

Figure 66. Site – Pedestrian and Cycle Lanes. Early site drawing 
to understand the potential flow for cyclists and pedestrians.

Figure 64. Intensity 
Locales. Mapping 
to identify moments 
where ‘under and 
over’ are experienced.
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Mapping 

Hierarchical relationships are set up through mapping which promotes agency based on what is 
shown and what is left out. I use word maps to find connections and gaps between theories. More 
typical maps of transport flows, green spaces, infrastructure, developments over time, etc. show 
patterns, movements, networks and nodes. 

I have employed versions of Situationist styled psychogeographic mapping in explorations to 
understand the site. In one dérive my attempt was to cross the site in a straight line for selected 
start and end points. In another my aim was to stay at ground level as far as possible in an 
exploration of the entire site (fig71). The Situationists saw the city as a space of dualities; 
simultaneously a site of “capitalist socio-spatial relations of domination” and a “realm of possible 
emancipation, human fulfilment and play in which people could challenge alienation by creating 
spaces to fit their own needs and desires.” (Pinder, 2004, p. 109). Using Situationist techniques6 
positions the site as a key motivator for design decisions.

6 Dérive (the study of urban spaces for play potential using an unplanned walking method called ‘critical drift’), Détournement 
(subversive pranks turning capitalist expressions and media communications against itself) and Psychogeography (a playful 
drifting around urban environments with the aim of taking pedestrians off their typical path and creating an awareness of 
the urban landscape).



Figure 67. Mapping 1940’s vs. 2006 roads. 

Figure 68. Auckland City Council. (1964). Aerial view of the 
Eden Terrace area, prior to the construction of the Dominion 
Road interchange. Edited photograph showing current 
road configurations. Sir George Grey Special Collections, 
Auckland Libraries, 580-9498. 

Figure 69. Connecting Social Justice to Making Space. Diagram connecting 
the theories of Dikec (2001), Harvey (2003, 2008) and Judith Garber (2000).
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Figure 70. Conceptual drawing for revised pedestrian flow. Figure 71. Output for psychogeographical ground level map.

-84- -85-



co
un

te
r p

ub
lic

 g
at

he
rin

g

Figure 72. Plan: meeting ground. Showing eating house, workshop, public 
gathering space, access to projection and archive spaces, connection to 
sculpture trail and art gallery, tunnel through to underpass and eastern arc.

Figure 73. Render, view of meeting ground from a social structure. 
Eating house to the left and pedestrian bridge to the right. 
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Figure 74. Section EE - meeting ground.
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6 - OPPORTUNITIES

6.1 project aims
6.2 alternative public space model and redundant infrastructure adaptation
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6.1 Project aims

In my experience of urban design, the consideration of social, spatial and political issues are often 
collapsed into each other in an uncritical way. This project aims to pull these apart and test them, 
with awareness that each component is equally important and each component affects the others. 
In the project I have tried to avoid only outputting design for built form as this would be a focus on 
the spatial aspect with less regard for social and political issues. 

Social awareness is exhibited through scenographic narrative evaluations. Scenes are moments 
in time where I am forced out of an immersive-moving-changing situation, to analyse a site or 
condition critically. This is an enactment of the right to the city; the right to be aware, to be critical 
and only then suggest changes. Scenographic evaluations are evidenced through experiential 
site documentation like photographs, maps and sketches. This exegesis is a scene in itself, 
presenting a singular vantage that is communicated to a discursive public. 

Political expressions of my project are evidenced in different styles and scales of street art and 
manifesto. The ‘Never Never Land’ posters project was an example of this. The proposition of 
converting retaining walls to graffiti canvases (fig14) is another. The generation of this document 
and the multiple project discussions are part of it.  

The spatial aspect is materialized through the forms that are proposed - the social structures, 
pedestrian bridges and gallery spaces. The forms are the most manifest and tangible in the 
project, but no more important than social or political. 



Figure 75. Nelson Street off-ramp, bridge at Howe Street, and South Western Motorway at Onehunga. 
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6.2 Alternative public space model and redundant infrastructure adaptation

This project suggests engineering and architectural changes to the space, to demonstrate an 
alternative way to make and live in public space. Development and implementation of urban plans 
will always result in some unexpected negative outcomes. Instead of demolishing or ignoring 
these, I propose opportunistic incorporation into the urban fabric. It is perhaps in the failings that 
the possibility of a public realm supporting counterpublic behaviours is possible.  

Though I am questioning claims of ownership, the project does not address commercial issues of 
who creates and owns this space. This is simply a propositional project – suggesting a different 
way to use space. A variety of options could be considered; ‘concrete community’ will be developed 
and maintained by the artist residents, the ‘mini–city’ could be held in a trust that eschews private 
ownership or perhaps this is a trial project by Auckland Transport who develop road easements 
for public use. 

This kind of proposal could be adapted in other infrastructural spaces around Auckland such as 
the defunct Nelson Street off ramp, and spaces under bridges like Howe Street and the South 
Western motorway at Onehunga harbour (fig75). 

What is left for consideration is what impact such a design could have on the inhabitants, 
neighbours and visitors to the ‘concrete community’. For as Harvey noted, we change ourselves 
by changing the city (2003, 2008). 
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7 - APPENDIX A: Precedents

7.1 Folly for a Flyover - Assemble
7.2 Beijing’s 798 District
7.3 La Congiunta – Peter Märkli
7.4 ECOBox – aaa



Figure 76. Folly for a Flyover. 

Figure 77. Beijing’s 798 Art District. 
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7.2 Beijing’s 798 District
   
Beijing’s 798 Art District, a zone that housed electronic industries, became a ghost town after the 
economic collapse. Artists moved in and set up studios, and over a few years this has become 
a district where artists live and work. It is an example of an urban neighbourhood that has been 
transformed by a community. 

7.1 Folly for a Flyover - Assemble

In 2011, non-profit organisation Assemble constructed the temporary installation ‘Folly for 
a Flyover’. This hosted a six week programme of waterside cinema, performance and play in 
the gap between east and west bound traffic of the A12 motorway. This example shows how 
entertainment functions can be built into infrastructure with a resulting influx of visitors to a unique 
site.



Figure 78. La Congiunta.

Figure 79 . ECObox.
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7.3 La Congiunta – Peter Märkli
    
La Congiunta museum (1992), is located in a rural setting and displays the sculptures of Hans 
Josephson. The spatial proportions, distribution of light and raw concrete walls create a dialogue 
between architecture and art (Kugel, 1998). The museum is initially seen as a large dense 
volume, but coming into contact with the concrete slabs show traces of construction through the 
timber grain impressions left from formwork. The way concrete has been used enhances our 
understanding of the space and sculptures.

7.4 ECOBox – aaa

Atelier d’architecture autogérée (aaa) describe themselves as a studio for self-managed 
architecture. They produce enabling infrastructures for local communities. The studio “conducts 
explorations, actions and research concerning urban mutations and cultural, social and political 
emerging practices in the contemporary city” (aaa).

For ECOBox, garden pallets were installed in a temporarily vacant site. Community participation 
resulted in the extension of functions with addition of mobile modules which encouraged encounters 
between people of diverse backgrounds (atelier d’architecture autogérée, 2010). After four years 
the project was called to a halt, but users negotiated a new location with city authorities. This is a 
model project demonstrating new ways to use a space and how communities can embrace their 
right to the city for collective use.



Figure 80. Disopoly – board game and components.
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8 - APPENDIX B: Disopoly

In initial explorations of what the right to the city could mean for an Auckland 
resident, I developed a board game entitled ‘Disopoly’. Disopoly reflects the 
street of Karangahape Road with properties for purchase. Players improve their 
properties through implementation of community benefits like benches, vegetable 
gardens, bicycle stands. The game toys with the idea of a community owned 
street that invests in itself for the betterment of the neighbourhood rather than for 
profit.



Figure 81. Experimental concrete model 
created using fabric and elastic bands.
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Figure 40. Crawcour, H. (2013). Site plan showing selected social structures detailed in plans and sections.

Figure 41. Crawcour, H. (2013). Plan: social structures bottom level.

Figure 42. Crawcour, H. (2013). Plan: social structures middle level.

Figure 43. Crawcour, H. (2013). Plan: social structures top (level with flyover surface)

Figure 44. Crawcour, H. (2013). Render showing selected social structures; horizontal concrete elements and vertical 
wooden elements. CAD Render

Figure 45. Crawcour, H. (2013). Section AA - social structures.

Figure 46. Crawcour, H. (2013). Section BB - social structures.

Figure 47. Crawcour, H. (2013). Design sketch. Exploratory sketch considering community in informal settlements.
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Figure 48. Crawcour, H. (2011). Urban school. Render of exterior of proposed school in Newton.

Figure 49. Crawcour, H. (2013). Liberated Learning – Free University. Aerial render of proposed free university bridge 
and communal space, sectional line drawing through the bridge.

Figure 50. Crawcour, H. (2012). Tactical bridge. Aerial render of proposed pedestrian bridge and third places in 
Otahuhu.

Figure 51. Crawcour, H. (2013). socio-spatial-agency philosophies diagram.

Figure 52. Crawcour, H. (2013). socio-spatial-agency methods diagram.

Figure 53. Crawcour, H. (2013). Never Never Land, installation at the Auckland Art Gallery. Photographs.

Figure 54. Crawcour, H. (2013). Concrete Idea. Photographs of preparation and installation at the Auckland Art 
Gallery.

Figure 55. Crawcour, H. (2013). Works presented for Space Talk at St Paul Street Gallery3. Photographs.

Figure 56. Crawcour, H. (2013). Shifting representational modes diagram.

Figure 57. Crawcour, H. (2013). Social Structures - axonometric. Line drawing of two social structures showing 
flyover support.

Figure 58. Crawcour, H. (2013). Experimental modelling with concrete. Photographs.

Figure 59. Crawcour, H. (2013). Concrete Idea. Photographs of concrete modelling process and outputs.

Figure 60. Crawcour, H. (2013). Building a physical site model. Photographs.

Figure 61. Crawcour, H. (2013). Conceptual models for Social Structures. Photographs.

Figure 62. Crawcour, H. (2013). Mapping of Social Structures onto site model. Photographs.

Figure 63. Crawcour, H. (2013). Organisations mapping. Organisations I have been involved in and how activities 
and learning relates to this project.

Figure 64. Crawcour, H. (2013). Intensity Locales. Mapping to identify moments where under and over are 
experienced.

Figure 65. Crawcour, H. (2013). Site – Line Drawing. Early site drawing to understand the layering of roads.

Figure 66. Crawcour, H. (2013). Site – Pedestrian and Cycle Lanes. Early site drawing to understand the potential 
flow for cyclists and pedestrians.

Figure 67 Crawcour, H. (2013). 1940’s vs. 2006 roads mapping.

Figure 68. Auckland City Council. (1964). Aerial view of the Eden Terrace area, prior to the construction of the 
Dominion Road interchange. Edited photograph showing current road configurations. Sir George Grey Special 
Collections, Auckland Libraries, 580-9498. Retrieved from http://www.aucklandcity.govt.nz/dbtw-wpd/HeritageImages

Figure 69. Crawcour, H. (2013). Connecting Social Justice to Making Space. Diagram connecting the theories of 
Dikec (2001), Harvey (2003, 2008) and Judith Garber (2000)

Figure 70. Crawcour, H. (2013). Conceptual drawing for revised pedestrian flow.
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Figure 71. Crawcour, H. (2013). Output for psychogeographical ground level map.

Figure 72. Crawcour, H. (2013). Plan: meeting ground.

Figure 73. Crawcour, H. (2013). Render, view of meeting ground from a social structure. CAD Render

Figure 74. Crawcour, H. (2013). Section EE - meeting ground.

Figure 75. Crawcour, H. (2013). Nelson Street off-ramp, bridge at Howe Street, and South Western Motorway at 
Onehunga. Photographs.

Figure 76. Dezeen. (2011). Folly for a Flyover. Retrieved from http://www.dezeen.com/2011/07/05/folly-for-a-flyover-
by-assemble/

Figure 77. Beijing’s 798 Art District. Retrieved from http://www.chinahighlights.com/ and http://www.stuff.co.nz/travel/
international/4012732/The-SoHo-of-Beijing

Figure 78. La Congiunta. Retrieved from http://www.defanti.ch/images/sassi_grossi/la_congiunta_giornico.jpg and 
http://elainaberkowitz.files.wordpress.com/2011/10/23-inside-la-congiunta.jpg

Figure 79. UrbanTactics (2008).  ECObox. Retrieved from http://www.urbantactics.org/projects/ecobox/ecobox.html

Figure 80. Crawcour, H. (2013). Disopoly – board game and components. Photographs.

Figure 81. Crawcour, H. (2013). Experimental concrete model created using  fabric and elastic bands. Photograph.
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